Kiev, Yerevan, Shushenskoe applauded them

pernepTyap, KyAa BXOAST apUU U3 OIIep,
POMaHCHI, HapOAHBIE ITeCHHU.
ITpocMaTpuBaioO razeTHble MyOAHU-
KA}, PeleH3ny B 0OAACTHOM rasere
«KpacHOoe 3HaMsg» Ha CHIEeKTaKAHU
U KOHIIEPTHI OIIEPHOM CTyAMH. «Bvico-
KU GaAA» - OTKAMK Ha IIpeMbepy olle-
pEl «Areko» C.PaxmMaHMHOBA, «Bpaso,
CTYAHHIIBL!» - BIIeUaTA€HMsI OT BECEH-
Hero oT4eTHOTO KOHIlepTa. B pyOpuke
«AHeBHUK HMCKYCCTB» OOABIIIasi CTaTbst
XyAOKECTBEHHOTO PYKOBOAUTEAs 00-
AacTtHoM uaapmonun I.OraHesoBa
C aHaAM30M PabOTHI HAPOAHOM oOmep-
HOM cTypuu. B razere «3a KappbI» CO-
AMCTKAa OOAACTHOM (hUAapMOHHHU Au-
AU MOAOTKOBa IHCaAa: «IOTO IMPOCTO
BEAMKOAEITHO, TO, YTO BBl AeAraere!».
Besae 0TMEYaIoTCsl MaCTEePCTBO MUCIIOA-
HUTEeAeH ONepHBIX MapTU, apui U Po-
MAaHCOB,  HalIOAHEHHOe 3By4YaHWe, ap-
TrcTu3M 6acoB D.Aekaro u B.OGpas-
1I0Ba; MMPOHUKHOBEHHOE HCIIOAHEHUE
u aupusMm teHopoB I'@omuna u I'.Ko-
KOpEeBHUYa; TEXHUYHOE UCKPSIIeecs KO-
AopaTypHoe conpaHo B.ITaHTeareeBOH;
YAUBUTEABHOE ITMAaHO ¥ TOHKAs HIOQH-
cupoBKa M.MapKoBOH; TelAbId, Oora-
TBIM KpackamMu TroAoC A A3I0OUHON;
CBOOOAHOE 3ByYaHHME M yMeHHe Co-

3AaTh BOKaAbHEIM 0Opa3 C.I'yabIMOBH-
ga, A.AuTBUHIIEBOM, A.ApaMa; HeO-
OBIKHOBEHHBIM TeMOpP OOABIIOrO COY-
HOro roroca M.KAMMOBOM; XyAOKeCT-
BEHHBIM BKYC ¥ YyTKOCTb My3bIKAABHO-
ro compoBoXxpeHusi [.CyTATUHOM,
A.Pomynkunoi, T.LlaperopoaueBowu,
E.Brirod, B.HukoraeBa. OTMeuYaAuCh
TBOpYECKasi CMEAOCTh ¥ OIPOMHast pa-
60Ta XYAOKECTBEHHOTO PYKOBOAUTEAS
u apupuxkepa B.IT.MeAbHMYEHKO; XO-
peorpaca B.M.OAMHIIOBOM, XOpMeu-
crepoB U.A.PsiGoBoii u E.BoukoBoun
U aAMMHHUCTpPATOpa HApPOAHOIO OIlep-
Horo Tearpa M.M.VIBaHOBOM.

HapoaHBIN OIEepHBIN TeaTp — TIO-
ABI, HAIlOAHEHHBIE CYAaCTheM COIpPH-
KOCHOBEHUSI C BEAMKOH, OGoraTtoH, He-
MMOBTOPUMOM MY3BIKOM.

Briparomuiicsi mesern C.f.Aeme-
meB B cBoei KHHre «ITyTh B MCKyCCT-
BO» IIMCAA: «3ajpada CaMOAESITeAbHOC-
TH — BOCIMTHIBATH B AIOASIX AIOOOBB
Y IIOHUMaHHUe UCKYCCTBa, YyBCTBO IIpe-
KPAaCHOTrO, OBBIMIATH UX OOIIYIO KYAb-
Typy».

VIMeHHO 3TOU IIeAU Y CAYKHA Halll
HApOAHBIN ONEPHBIM TeaTp mpu Aome
KYABTYPBI TOMCKOTO IIOAUTEXHUYIECKO-
ro UHCTUTYTA.

Kiev, Yerevan,
Shus enskoe G.P. Sergeeva

applauded them

The Public Opera House at TPI
would be fifty-five this year. It was the
unique Opera House in Siberia. Its
repertoire consisted of such operas as
'The Mermaid' (A. Dargomyzhsky),
'Eugene Onegin' and 'The Queen of
Spades' (P. Tchaikovsky), ‘Zaporozhetz
From the Other Side of the Danube'
(Gulak-Artemovsky), 'Aleko’ (S.
Rakhmaninov), 'Mozart and Salieri' (N.
Rimsky-Korsakov), 'Rigoletto’ (G.
Verdi), 'Faust' (S. Gounod), 'Carmen’
(G. Bizet), 'The Barber of Seville' (J.
Rossini), and also scenes from operas
'Prince Igor' (A. Borodin), 'The Tsar's
Bride' (N. Rimsky-Korsakov), and
'‘Demon’' (A. Rubinstein).

The Diploma from the Bolshoy
Theatre, travels to Kiev and Yerevan
with the opera of 'Zaporozhetz From
the Other Side of the Danube' and
great works of Russian and Armenian
literature staged at the festival of classi-

cal music 'Golden Autumn' — all those
events had happened much later.
Everything had been started from an
ordinary choir.

In September 1945, the year of vic-
tory, the first choir rehearsal took place
at TPI. The choir was made up of our
officers. Later on the students of those
days joined to it. I. Chuchalin (former
Rector of TPI), S. Gudymovich
(A/Professor of Geological Faculty), V.
Obraztsov, Y. Ivanchenko, V. Panin, A.
Adam, D. Avdeeva, the postgraduate V.
Lopatinsky, (Professor of Chemical
Faculty), the laboratory assistant M.
Nevstrueva, (in consequence the pro-
fessional singer), A. Litvintzeva, A.
Dubovtzeva, and others.

Favourite folk songs and works of
soviet composers were performed at
the Institute parties. The members of
the choir gave concerts in the country-
side of Tomsk region, sometimes under
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rigorous climate conditions, in winter
even in sled. The appreciative audience
was always the reward for their per-
formance. L.F. Anosov and G.V.
Nesterova leaded the choir. The initia-
tor of its organization has always been
Maria Ivanovna Ivanova, the life and
soul of the party, wonderful woman full
of inexhaustible energy, love and whol-
ly devoted to music.

The choir was being quickly devel-
oped: from simple things to many-voice
works. The quality and skills of per-
formance was improving, appeared
romances and songs from operas. It was
for the first time in 1961 when the idea
of accepting the opera repertoire has
occurred.

In 1962 we have staged the third
act of A. Dargomyzhsky's opera 'The
Mermaid', and later the entire opera. In
that staging the parts were performed
by G. Mokina, a student of the Faculty
of Geology (Princess), V. Lebedeva, a
student of the same Faculty (Olga), F.
Moskvin, a glass-blower of the
Chemical Faculty (Prince), V.
Obraztsov, a part-time student, now the
senior teacher of Mechanical
Engineering Faculty (Miller), who later
played the part of Karaev from the
opera of 'Zaporozhetz From the Other
Side of the Danube', the part of
Sparafuchil from ‘Rigoletto’, and the
part of Bartolo from ‘The Barber of
Seville'.

-

The successful performance of the
first opera inspirited, instilled hope,
and inspired soloists and other mem-
bers of the choir to work more hard to
reclaim the rich and complicated opera
repertoire. In spite of the pressure of
work all participants hurried to
rehearsal twice a week after their full-
time work to learn chorus for an hour or
two. Soloists learned songs and scenes
from operas, duets, trios, quartettes,
and in doing so, they felt no tiredness.
In fact, the tiredness rather vanished
and a feeling of soul flight appeared.

After 'The Mermaid' we have
staged 'Eugene Onegin’, the second
scene of 'Prince Igor', fragments from
'Demon’, operas 'Zaporozhetz From
the Other Side of the Danube’,
‘Rigoletto’, ‘Aleko’, and 'The Queen of
Spades'.

But what do the words ‘we have
staged' mean? How did that processes
occurred? In the opera school (since
1975 the Public Opera House) there
was not a permanent producer, a
prompter, everybody sang from memo-
ry. Since nobody received musical edu-
cation as well as nobody could sing
from the music, we have learned all
parts by ear assisted by the leader and
choirmaster. Sometimes a producer
was invited from the drama in order to
stage settings or somebody from the
troupe directed the settings. For exam-
ple, ‘Rigoletto’ and ‘The Queen of
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Spades' was staged by S. Gudymovich,
A/Professor of Geological Faculty, who
played the main part. All subsequent
operas were directed by O. Boyarskaya,
an enthusiastic woman wholly devoted
to music.

In those days the following people
leaded the theatre: G. Sutyagina
(A/Professor of the Chemical Faculty),
E. Vygon, A. Akimova, B. Semichev, T.
Tzaregorodzeva, L. Roshupkina, E.
Fefelova, and V. Nikolaev, all of them
experienced musicians, our invaluable
assistants. The point was that there was
no a vocal instructor at the theatre.
That is why our leaders learned parts
with us and assisted us in developing
vocal techniques.

Many efforts, patience, and skill
has showed I. A. Ryabova, the chorus
leader, learning complicated chorus
parts with the amateur choir.

And what about the major person
of the opera, the choirmaster? V.
Kovalev, the choirmaster of Tomsk
Symphony Orchestra was collaborating
with our theatre for three years. During
that time the group has become more
experienced, the artistic skills of per-
formers has increased. The second
scene from the opera 'Prince Igor' was
staged and operas 'Zaporozhetz From
the Other Side of the Danube' and
‘Rigoletto’.

After Kovalev's departure the
leader and choirmaster of the opera
school has become Vladimir Pavlovich
Melnichenko, now the Honoured
Worker of Culture of Russia. Under his
leadership the theatre continued its
work at operas 'Zaporozhetz From the

Other Side of the Danube' and
‘Rigoletto’ and staged new productions
of 'Aleko', 'The Queen of Spades',
scenes from operas ‘Traviata' (G.
Verdi), 'Storm' (T. Khrennikov),
'Mozart and Salieri' (N. Rimsky-
Korsakov), 'Housemaid-Signora' (D.
Pergolezy), 'Faust’ (S. Gounod),
‘Carmen’ (G. Bizet), and 'The Barber of
Seville' (J. Rossini). One can't help
admiring the boldness of V.P.
Melnichenko, his belief in nonprofes-
sional singers and untiring work with
soloists and the choir. At rehearsals he
worked as a vocalist, a choirmaster, and
a leader. Should a soloist was ill,
Vladimir Pavlovich could sang sopra-
no, tenor, and bass. Our rehearsals, the
mutual creative collaboration of like-
minded persons brought a great joy
and the possibility of contacting with
mysteries of music.

The choreographic group of our
theatre was established and headed by
V. I. Odintzova. The audience was
deeply impressed by the country danc-
ing from 'Prince Igor' opera and basks'
dance from B. Asafyev's ballet 'The
Flames of Paris' staged by Odintzova.
In addition to dances from operas she
staged a great deal of Russian,
Ukrainian, Moldavian, Cuban dances.

Enthusiasm and sincerity demon-
strated by our performers and their
desire to show more accurately the
peculiarities of the performed work
have always been mentioned in reviews
to our concerts. Of course, there were
some weaknesses in the vocal tech-
nique of our artists. But, as the leader of
the regional Philharmonic Society G.

CueHna u3 onepbl « Daycm»
II.I'yno. Megpucmogpean —
9.Aexkaro, Mapma —
I'.Cepreesa.

Act of opera «Faust» by Sh.
Guno. Mephistophelean is
Dekalo E., Martha is Sergeeva
G.
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Duet of Odarka and Karas,
opera «Zaporozhe on Danube»
by Gulak-Artemovsky, per-
formed by Sergeeva G.P. and
Obraztsov V.N.
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Oganezov wrote in one of his reviews
— 'The high ethical level, specific aes-
thetic skills help the group intuitively
right to develop the nature of voice. By
means of colourful performance of
vocal masterpieces they gain breath
techniques and stabilize their singing
system'. Students, teachers and other
officers of our institute wholly devoted
to music have been transformed to the
unified sensitive and energetic organ-
ism as a result of the close work with
choirmasters I.A. Ryabova and E.
Bochkova. In particular, that has been
mentioned in reviews to the opera of
'‘Aleko' (S. Rakhmaninov). What a won-
derful chorus it was!

Operas ‘Aleko’ and 'Zaporozhetz
From the Other Side of the Danube’
have been performed in Tomsk
regions. In Zyrianskoe-village we had
to give the latter as an encore at the
audience's request. Scenes from opera
of 'Faust' (S. Gounod) were staged in
Shushenskoe-village. We have been
always met very cordially. The partici-
pants of the Seminar held by culture
workers watched the second scene
from the first act of 'Faust' in which the
composer E. Kolmanovsky took part
(the scene in the garden and the
famous quartette). We won hearts of
the audience, which was surprised at

G.P. Sergeeva

high vocal level and harmonious
sounding of our artists.

In general, the Opera Company
(duet, trio, quartette, and quintet)
enriches itself, but this implies working
hard to gain proficiency of the singers.

Let's remember quartettes from
operas 'Rigoletto’ and 'Faust’, quintet
from opera of 'Zaporozhetz From the
Other Side of the Danube’, trio from
opera of 'Carmen’ (the scene of for-
tune-telling) and a many-voice ensem-
ble from the second act of 'The Barber
of Seville'. V. P. Melnichenko had not
cut those complicated ensembles. He
believed in soloists, tried to attain har-
monious sounding, and we sang with
delight and rejoiced at the recognition
of audiences.

Besides operas our theatre pre-
pared many concerts, which presented
songs and scenes from operas,
romance, folk songs, soviet composers'
songs, ballet pieces and genre dancing.
The concert dedicated to the 80th
anniversary of composer I[.O.
Dunaevsky scored a great success. The
program included remarkable favourite
songs and excerpts from musicals.
Thanks to the choirmaster E.
Bochkova, our chorus scenes and
ensembles from the musical 'The Free
Wind' have been perfectly prepared.
That concert was relayed on television.

Our theatre took part in many city
concerts, regional competitions, and
Culture days held in Asino,
Molchanovo and Krivosheino regions.
The group gave six concerts at week-
ends. Cordial reception, joyful faces,
intent gazes, and thankful words were
expecting for us everywhere.

The theatre carried out great edu-
cational activities among our students,
organized lecture-concerts in hostels,
the Civic Centre of TPI, Assembly Hall
of the Main Building on different sub-
jectssuch as '‘Of Romances', 'Of Opera
Genre', 'Russian Opera', 'Russian
Romance', Glinka's Romances',
'Looking Through the Pages of
Classical Musicals', 'Vocal Duets
Party', etc.

After holidays students met with
each other and used to say that they
have gone to the theatre for the first
time and were very pleased with the
concert. The success of those concert
programs was all thanks to our teacher
Lia Alexeevna Roshupkina, a wonder-
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ful musician and enthusiast. Spare no
pains to conduct rehearsals she persist-
ently worked at each soloist polishing
breath techniques and gaining the
required sounding.

In 1978 our soloists participated in
the festival of classical music ‘Golden
Autumn' held in Yerevan and devoted
to 150 years of Armenia joining Russia.
About 30 groups took part in the festi-
val including chamber groups from
Magnitogorsk and Yerevan
Polytechnic Institutes. We have pre-
pared a vast program consisting of
works of Russian and Armenian litera-
ture. Our soloists performed the works
of such Armenian composers as
Tigranyan, Spendiarov, Stepanyan,
Chukhadgan, and Melikyan.

Lyrically and fresh sounded
romances and arias of Armenian com-
posers performed by L. Dzubina, I
Klimova, S. Fomina, M. Markova, and
A. Adam in the Komitas House of
Chamber Music. The audience
applauded much G.P. Sergeeva, the
senior teacher of the Department of
Higher Mathematics for her perform-
ance of the aria from Stepanyan's opera
'Lusabatzyn' and E. Dekalo, the chief
engineer of 'Hydrotruboprovod' for
couplets from Chukhadgan's opera
'Leblebedgan’ performed in Armenian.
According to the results of the two-
round competition G. Sergeeva and E.
Dekalo became winners of the festival
and were awarded the first-class diplo-
mas. Our group on the whole was con-
ferred the second-class diploma. We
remember warm Yerevan, friendliness
and attention of its citizens, and care of
our guides — students of Yerevan
Polytechnic University who provided
for us interesting excursions. At the fes-
tival closing concert appeared the
group of violinists, Armenian choir,
soloists of Yerevan Opera House. Our
soloists G. Sergeeva and V. Obraztsov
performed the duet of Odarka and
Karas from 'Zaporozhetz From the
Other Side of the Danube' which was
highly appreciated by the audience.

In conclusion of this story about
the Public Opera House at TPI I would
like to mention talented people
endowed with natural voices and great
love to music and engaged in one of the
difficult genres, opera genre.

In 1975 the Public Opera School
celebrated its 30th anniversary. The
title of the Public Opera House was
conferred on the school that year.
Groups of soloists and choir partici-
pants were awarded badges for
achievements in amateur art. Among
them were the senior choir participant

V. Koyain, A/Professor of the Chemical
Department, soloists A. Adam, E.
Dekalo, V. Obraztsov, G. Fomin, M.
Markova, G. Sergeeva, V. Panteleeva,
and M. Ivanova, the founder of the the-
atre. Soloist S. Gugymovich, choreog-
rapher V. Odintzova, and participants
G. Zakourtzev, M. Zhurnist, E. Tebaev
as well as many others were conferred
Honorary Diplomas. It's worth noting
those choir-participants who combined
studies in chorus with performing
opera parts. Among them V. Sergeev
(the Count of Monterone) in
‘Rigoletto’, Z. Valkovich (old
Countess) in ‘'The Queen of Spades’, L.
Nezhura (a Housemaid), a four-year
student Y. Shishelin (Chekalinsky), and
a two-year student S. Pleshkov (Surin).

The vocal duet of I. Klimova and G.
Sergeeva became the laureate of the
regional contest of vocalists.

Our soloists S. Fomina (Lisa in ‘The
Queen of Spades', Margaret in 'Faust'),
G. Kokorevich (the Count of Almaviva
in 'The Barber of Seville'), and A.
Vergun who has the richest chamber
repertoire have contributed much to
history of our theatre.

Looking through the papers and
reading comments to our performances
and concerts I see ‘the high mark' —
the reaction to the first night of ‘Aleko’,
‘Bravo!' — about the final concert. The
column ‘Art Diary' presents the analy-
sis of the work fulfilled by the Public
Opera School. Lilia Molotkova, the
soloist of the regional Philharmonic
Society wrote — 'That was wonder-
full'. The artistic skill of bass of E.
Dekalo lyricism of Fomin's and
Kokorevich's tenors, sparking soprano
of V. Panteleeva, warm colorful voice of
L. Dzubina, free sounding of S.
Gudymovich, A. Litvintzeva, and A.
Adam and opera parts and romances
performed by our amateurs were men-
tioned in 'Za Kadri'. The unusual qual-
ity of rich voice of I. Klimova, artistic
taste and sensitivity of musical accom-
paniment of G. Sutyagina, L.
Roshupkina, T. Tzaregradzeva, E.
Vygon, and V. Nikolaev was also
described in the papers.

The Public Opera House covers the
years full of happiness of touching
great, rich and unique music.

The outstanding singer S.
Lemeshev wrote in his book ‘The Road
to Art' — 'The aim of amateur activity is
to cultivate in people love and under-
standing of art, sense of beauty, and to
improve their ethical level'. That was
the aim our Public Opera House devot-
ed itself.




