Kynemyprnoe Hacneodue

B IIonTexHN9eCKOM BHOBB 3BY4YHUT
PYCCKasa HApOoaHas1 MYy3bIKa
Pauca PyTkoBcKas

B Tomckom nonutexHuyeckom BO3POf
| nach TpaauLUA NpUOGLLEHNUS CTYAEHTOB U
s TPYAHMKOB YHMBEpCUTETA K UCTOKAM PYCCKO
HapOJHO My3bIKU.

Ba roJia Ha3aJ| yuusepcuret npumacui B TITY my-
HUIUIIATbHBIA PYCCKUH HAPOAHBIN OPKECTP IO/ YIIpaBJIeHHEM
auprxkepa Bukropa Bacuibesrua MapyxieHKO, 3aC/Iy>KEHHOTO
paborauka kyisTypel PCOCP. B cocraBe opkecrpa 23 ucnos-
HUTEJIsl U BCE OHU- U3BECTHBIE My3bIKaHThI ropoja: ITases IOpy-
| €B- IoM6pa, IUTUIOMAaHT MEKIyHAPOAHOrO KOHKypca; Hukomnait
‘ Bacuibes, - 6ananaiika, maypear Becepoccuiickoro KOHKypca; Ta-
ThsiHa loiixmaH - conpano u apyrue. B penepryape opkectpa n
cM(OHUYECKHE TPOUBBEJCHHS, ¥ IOMYIsPHbIE HAPOAHBIE,
TaHIleBaJIbHbIE.

A MCTOKM 3TOM TPagMIMK yXO/sT B gaiekue 50-bie roapt. Of-
Hax/pl cTyneHT [P® Hukonaii PxeBckuil, 3amisiHyB B OJIHY U3
komHat kiy6a TITY, yBugen MHOTrO HAaPOJIHBIX UHCTPYMEHTOB, U

! y HETO BO3HMKJIA UJIES CO3/1aTh opkecTp. CaM OH GbLT My3bIKAHT-
CaMOy4Ka, UIpaj Ha rUTape, 6ananaiike, MaHIAIMHE U CKPUIIKE
3 (ero yuurenem 6buta Mama).CaMOCTOSITEIBHO M3YYMJI TEOPHIO
i My3bIKH.
| OpxecTp 6bLT CTyleHYECKUIT U CHaYaaa (aKyIbTETCKUM, a
1 IIOTOM €TO IMOMYJISIPHOCTD CTajla CTOJIb BEIMKA, YTO OH CTA 00-
IEUHCTUTYTCKUM.
! ITo xopaTaiicTBy pekropa A.A.Bopo6beBa MHCTUTYTY ObLIH
{ BBIJIC/IEHBl MMHUCTEPCTBOM JIEHBIH JUI IIPUOOPETEHUS TyJIb-
| ckux G6asHOB. B pemepryape opkecTpa 6bLIa IpeNMyIIECTBEH-
140 k HO pycCKasi HapOJHasl My3bIKa: KOHLEPT JUISL JOMPBI C OPKECT-
pom H.byrnamxuua "Cka3 o Baiikane", VBanosa "Cubupckas

pancoaus”, npoussenenus Imuaku - "Banbc-panrasus', ¢unan
KOHIEPTa Ui 6asiHa ¢ opkectpoM YaiikuHa, nbechl Yaikos-
ckoro " Bpemena ropa", BTOpast 4acTh U3 €ro nepsoi cumgo-

Cal

HUM "YTPIOMBIH Kpaii, TYMaHHBII Kpaii', MHOTO PYCCKUX POMaH-

- Tomcxuu

MOJIUTEXHUK



Penemuyus ¢ epynnoi basnucmoe
neoxonuenno  cumporuu P.Illybepma.
1967 <.

COB U IPOM3BEJEHUS 3aPyOEKHOM
kiaaccuku. IlepBbIM GasHUCTOM B
opkectpe 6bp1 Bamentun Ilyma-
puH, no3xe Bauecnas MapTbinen-
ko. IIpexpacHoli COMUCTKOM ObLIa
cryfrentka XT® Jlusa Masyp. Op-
KecTp ObLT mobeauTesneM 06JacT-
HBIX KOHKYPCOB, BBICTYIIaJ Ha Te-
JIEBUJIEHUH U PAJUO.

ITpouwro MHOTO JIET C TEX TOp,
HO €ro BBICTYIJIEHUSI OCTAIUCh B
aMATH CTyAeHTOB Tex JjeT. Cos-
CeM HEJIaBHO B PEJAKIIMIO )KypHaIa
npunio mucbMo oT Kaszanmesoii
lasimabl ApKaJbeBHBI, BBITYCKHU-
el TP® 1957r. Bor yro ona mnu-
meT. “Bmecre co MHOII Ha MOTOKE
yamwics Huxomait ®exoposuy
PxxeBckuii. Bce roxsl yue6Gbl B
TIIN u no3sHee OH JUPUKUPOBAI
HAIIIM UHCTUTYTCKUM OPKECTPOM

Oprecmp napoonvix uncmpymenmos TITH nod ynpasaenuem H.Piucesckoeo ucnoansem

"Pyecicyro parmasuro” womnosumopa bydawruna. 1953 2
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Russian Folk Music
is Played in TPU
Again

Raisa Rutkovskaya

TPU students and employees are reviv-
ing cultural traditions and trying to bring
back the Russian folk music. Two years ago
TPU invited the municipal Russian folk
orchestra conducted by the Honored
Worker of Culture of the Russian Soviet
Federative Socialist Republic Victor
Vasilyevich Marukhlenko. The orchestra
consists of 23 famous musicians of our
town: Pavel Yuriev, domra, participant of
the international competition, Nikolai
Vasilyev, balalaika, all-Russian competition
laureate, Tatyana Goihman, soprano and
others. The repertoire of the orchestra
includes both symphonic, popular folk and
dance compositions.

The roots of this tradition can be
traced back to the early 50s. One day, the
student of the geological survey faculty
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B IlostmTexHUYEeCKOM BHOBbD 3BYYHT PyCCKasid HapoAHasA MYy3bIKa .

Tomcxuu

IMOJIMTEXHHUK



Ipynna 6acos u Konmpabacos oprecmpa HapoOHbLX WHCTPYMEHMOE LI 1955 ¢

HAPOAHBIX MHCTPYMEHTOB. IJTO
bl 3aMeYaTEIbHBIA OPKECTP, HA
KOHLIEPTBI KOTOPOTO MBI, CTYAECH-
ThI, XOAWIH C yAOBOJIbCTBUEM. Op-
KECTp 3aHMMaJl BHHOE MECTO B
KyIBTyPHOM KM3HH CTY/JCHTOB TO-
poxa Tomcka. I HanewOCh, 9TO ITO
CTaHET YACTHIO MCTOPUM TOU Jy-
XOBHOM »KM3HMU TOMCKOTrO HOJIH-
TEXHUYECKOTO, KOTOPasi BCErja co-
NyTCTBOBaNAa B yuebe u Hayke IO-
mrexuukoB. 17 mast 2003 roay
Huxonaio PegopoBudy MCIOTHU-
J10ch 80 s1eT. MBI 103/IpaBIsI€EM €ro
¢ o0uieeM OT MMEHH CTYAECHTOB
HAIIEro IMOKOJICHUSI M OJ1arofiapum
€ro 32 TO MPEKPACcHOE, KOTOPOE OH
TBOPILI /I HaC".

S Bcrpermmace ¢ Huxonaem
QegopoBuuem PixeBCKuM. Oobas-
TeJbHBINA COOECEIHUK, OH C BOJIHE-
HIEM BCIIOMMHAJI BCE , 9TO CBSI3a-
HO ObwIO ¢ opkecTpoM. Ilokaspr-
a1 ororpacpuu. IoBopun , 4ro
COXPaHMJIMCH TAPTUTYPbI KOHILEP-
108. Ha Moi1 Bompoc , moueMy op-
KECTp IIPEKPATHJI CBOE CYIIECTBO-
panne, Huxomait @egopoBud cKa-
3a1 , uTo B 60-e TOABI CTa OYEHDb
nonyssipeH ;a3 . B TIIW opranu-
30BAICSI SCTPAJTHBIN OPKECTP TIOJ

yanpasiaenueMm b.ITuuyruna, 3aBoe-
BAaBIIUI CEPALA CTyIEHIECKON MO-
noxexu. Hukonmaii ®eroposuy,
[PUBBIKIIMI K ITOJIHOMY 3PUTENb-
HOMY 3aJIy, HE CMOT CMHPHUTHCS C
[IOTEPE YaCTU ayAUTOPUHU U YT
u3 opkecrpa. B 1967 roxy opxecrp
HAPOAHBIX MHCTPYMEHTOB IIPEKPa-
THJI CBOIO J€SATEIbHOCTD.

Ho BpemMs BO3BpamaeT Hac K UCTO-
KaM HaI[MOHAJIBHOU JyXOBHOCTHU. B
BEK KOMIIBIOTEPHOTO IIPOCTPAHCT-
Ba BHOBb 3BYYHUT pyCCKas HapOJ-
Hast My3bIka 1 B ToMCKOM momrex-
HuueckoM yHuBepcurtere. llpe-

KpacHoe, AEMCTBUTETbHO, BEUHO.
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napodwwiii opxecmp nod ynpasaernuem B.B. Mapyxaenko

Nikolai Rzhevsky found himself in TPU
club. He saw many folk music instruments
and the idea of creating an orchestra
immediately struck his mind. He was a
self-taught musician; he played the guitar,
the balalaika, the mandolin, and the violin
(his mother was his teacher). Nikolai
learnt the theory of music on his own.

It was a students' orchestra that con-
sisted only of musicians from the faculty,
but later it gained profound recognition
and became an all-university orchestra.

At first, the repertoire included mainly
pieces of the Russian folk music: N.
Budashkin's A Tale of the Baikal (a Domra
Concerto), Ivanov's A Siberian Rhapsody,
Glinka's compositions - Waltz-fantasy,
Chaikin's a Concerto for Bayan and
Orchestra, Chaikovsky's The Seasons of the
Year, the second part of his first symphony
A Gloomy Land, a Foggy Land, many
Russian romances and musical composi-
tions of the foreign classical music. The
first musician who played the bayan in the
orchestra was Valentin Shusharin, later, it
was Wacheslav Martynenko. Liza Mazur,
the student of the Faculty of Chemistry and
Chemical Engineering, was the soloist. The
orchestra was the winner of many regional
competitions; it also appeared on TV and
was broadcasted.

On May 17th, Nikolai Fyodorovich cele-
brated his 80th anniversary. We congratu-
late him on behalf of all the students of our
generation and we pay tribute to his great
job.




